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     
     
     
     
     
     

     
     
     
     
     
     

     
     
     
     
     
     

     
     
     
     
     
     





   
   
   
   
   
   

2 Act II 1. Tradition 2



















































Harriett

Billy

Violin I

Violin II

Violin III

Viola I

Viola II

Cello I

Cello II

Cello III

Double Bass

Piano




      
      
    
      
       
     
   
   
   
        
   

 = 144





pizz.

pizz.

pizz.

pizz.







pizz.



pizz.



pizz.



I. Harriett, Billy




     
      
      
      
       
     
   
   
   
        
   




      
     
      
      
       
     
   
   
   
        
   

    
I mean, I

      
      
     
      
       
     
   
   
   
        
   

       
don't un der stand com plete ly

     
      
      
      
       
     
   
   
   
        
   

    
But he com     

I'm not sur prised.

      
     
      
      
       
      
   
   
   
        
   

- - - - - -
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


























H

B.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

7      
bines all these dif f'rent trends.

7       
        
     
      
       
      
   
   
   

7         
   

      
You can't di      

I'm not sur prised

      
      
     
      
       
      
   
   
   
        
   

     
vide art to day in to

      
    
      
      
        
      
   
   
   
        
   

       
ca te gor ies neat ly What


      
    
      
        
      
   
   
   
        
   

       
mat ters is the means, not the ends.

    


      
      
        
      
   
   
   
        
   

  
      

I'm not sur prised.

      
      
    
      
       
      
   
   
   
        
   

- - - - - - - - -

- -
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





























































































H

B.

Gr.

R.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

13        
That is the state of the art

       
That is the state of the art


13        

       
       

   
   
   
   
   

   
13    

   

arco

arco

arco

arco

arco

arco

  
my dear,  
my dear,


        
        
        

 
 
 
 
 
 
 
 

     
that is the state of the

     
that is the state of the


     
     
     

 
 
  
   
   
   
 
   

  
art!

  
Art!    

It's not e

      
      
    
      
       
     
   
   
   
        
   

A



II. Greenberg, Redmond 


      
nough know ing good from rot ten

     
      
      
      
       
     
   
   
   
        
   




    
When some thing     

You're tel ling me.

      
     
      
      
       
     
   
   
   
        
   


-

- - - -

- -

- -
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































Gr.

R.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

19      
new pops up ev 'ry day,

19       
      
     
      
       
     
   
   
   

19         
   

     
It's on ly     

You're tel ling me.

     
      
      
      
       
     
   
   
   
        
   

       
new, though, for now But    

Nou veau!

      
    
      
      
        
      
   
   
   
        
   

      
yes ter day's for got ten.   

And to


      
    
      
        
      
   
   
   
        
   


       

mor row is al rea dy pas se

    


      
      
        
      
   
   
   
        
   

     
´You're tel ling me,  

     
      
      
      
       
      
   
   
   
        
   

- - - - - - -
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



























































   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
   























Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

25        
That is the state of the art       
That is the state of the art




25        
       
       

   
   
   
   

   

   
25    

   

arco

arco

arco

arco

arco

arco

  
my friend  
my friend



        
       
        

 
 
 
 
 
 
 
 

     
That is the state of the     
That is the state of the




     
     
     

 
 
  
   
   
   
 
   

  
art.  
art. 










 
     

 
     

       




      







B



III. Betty, Alex, Naomi 



      
He's an o ri gi nal

   

   
   
   







   
   






BETTY




  
Was. 








 
     

 
     

 
     




      

ALEX








      
I like the i ma ges.

   
   
   
   







   
   

II

III

NAOMI

- -

- - -



 
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


























A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

pno.

32    
Some.   

Come
32 





       

 
     

 
     

32 


      




       
on. You had your mo ment, now it's

   
   
   
   





   
   

II

III

       
It's Geor ge's turn I wa sn't

     
George's turn Don't












(To Naomi)

       
tal king turns. I'm tal king art. But

      
you think he's o ri gi nal?   

Well,

  
  
  
  







II

(To Naomi)      
is it real ly new? His     
You're tal king crap!

    
yes... Well,












(To Alex)

(To Betty)       
own col la bo ra tor! It's      

It's more than no vel ty.

    
no... Well












(To Naomi)

- - - - - - -

- - - - - - - - -


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

























































H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

38 




       
just im per so nal but that is       

It's just im per so nal but

  
yes...

38 










38 







       
that is the state of the art

       
that is the state of the art
       
       
       

   
   
   
   


   
   
   

arco

arco

arco

arco

arco






   
is n't it?

   
is n't it?   

Well...














    

Art is n't ea sy





      
      
    
   
   
   
   
   
   
   
   











pizz.

pizz.






(To Harriet)
C IV. Company I       3 3

E ven when you've a massed it.  






     
      
      
   
    
   
   
   
   
   
   





(Nodding) 





    
Figh ting for pri zes

      
     
      
   
    
   
   
   
   
   
   




       
3 3

No one can be an o ra cle.


  


      
      
     





   
   
   
     
   

- - - -

- - -

- -

- - -

- -

- -

-
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

























































H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

45 



    
Art is n't ea sy




45

     
      
      
     
     
     
   
   
   

45      
   





  
     3 3

Sudden ly you'repassed it.


      
     
      





   
   
   
     
   

snap fingers

   
And






    
All compro mi ses

      
        
     
    
          
   
   
   
     
   

NAOMI

(To Billy)       3 3

thenwhenit's al le go ri cal!





  

      
      
     
  
  
  
   
   
   
  


   




    
Art is n't ea sy    
Art is n't ea sy   

Art is n't   
Art is n't

    
    
      
  
   
  
   
   
   
  
   

    
Art is n't ea sy

    
Art is n't ea sy

  
ea sy

  
ea sy

    
Art is n't ea sy


      
   
   
   
    
   
   
   
   
   

       
A ny way youlook at it.

       
A ny way youlook at it.       
A ny way youlook at it.       
A ny way youlook at it.

       
A ny way youlook at it.

       
A ny way youlook at it.

       
A ny way youlook at it.

   
   
    
   
   
   
  
  
  

   
  

- -

- -

-

-

-

- -

- -

- - -

- - - -

- -

- -

-

-

- -

- - -

- - -
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






















G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. III

D.B.

pno.


52 




    




52 




D V. George 1
Allegretto, poco rubato  

Al






    





GEORGE



    
right George

     
     
     




     
     
     
     





pizz.

pizz.

pizz.

pizz.

pizz.

      
As long as it'ss your

 
 
 




 
 
 
 

    
night George,

     
     
     




     
     
     
     

      
You know what's in the

 
 
 




 
 
 
 

    
room George.

     
     
     
     



     
     
     
     

pizz.

      
A no ther chro mo

 
 
 
 



 
 
 
 

- - - - -






9Act II 3. Putting It Together






























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.



60     
lume, George

60      
     
     
     





     
     

60      
     

      
It's time to get to

 
 
 
 





 
 
 
 

  
work.




   

    
     





       


arco

arco

arco






oscillate between SP and ST

oscillate between SP and ST

oscillate between SP and ST

very slow vibrato






arco

arco

arco

con moto 

    
    
   
   






       


arco

arco






    



   
    




      





     
    









       






  
     
    




       



    
    




  




      





   
     

   







     


10 Act II 3. Putting It Together









































































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

69 
69 


  
     
    





69        




       




  




       



  
      
    









       






    

      






       


  
Say

   



  
      




       


last time only     
“cheese” George:

     
     
     






     
     
     
     





pizz.

pizz.

pizz.

pizz.

pizz.

      
And put them at their

 
 
 






 
 
 
 

    
ease George:

     
     
     






     
     
     
     
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

77

      
You're up on the tra

77  
 
 






 
 

77  
 

    
peze George.

     
     
     
     





     
     
     
     

pizz.

      
Ma chines don't grow on

 
 
 
 





 
 
 
 

    
trees, George.

     
     
     
     





     
     
     
     

      
Start put ting it to

 
 
 
 





 
 
 
 

arco

arco

arco

   
ge ther   


      

       
   













oscillate between SP and ST

oscillate between SP and ST


arco

arco

arco

dolce


   
      
      
  
      

   







arco




    
      
    



     







- - - - -
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



















    
    
    
    
    
    
    
    
    

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

85    
     
      

    
    






   
     
    


    

      





       
  
       


   





   
      
   
       
   




dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

   
      
     
    
     

      




first time only


      
    

    
    
      




13Act II 3. Putting It Together

















G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.


91 




     
     
     


     
     

91      
     






pizz.

pizz.

pizz.




E VI. George 2 

















     
     
     


     
     

     
     














     
Art is n't ea sy





     
     
     


     
     

     
     

 

      











      
E ven when you're hot.





     
     
     
     
     
     
     
     

pizz.



   
Ad


      











      
van cing art is ea sy





     
     
     
     
     
     
     
     

- - - - - - -
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













G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

100    
fi

100 


      







100 


      
nan cing it is not.





     
     
     
     
     
     
     
     

   
a













       
vi sion's jut a vi sion if it's





     
     
     
     
     

     

     
     

    
on ly in your head.





    
    
    
    
   
   
    
   

arco

arco






   
   













   
   








   
If





   
   








       
no one gets to see it it's as





     
     
     
     

     
     

     
     

pizz.

pizz.

- - - - - -
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

109    
good as dead.

109 



    
    
  
  
    

    
109     

    

arco

arco

arco

arco






   
   
   
   






      
It has to come to





   
   
   
   






  
light.

       




  
  
  
  

  

       

  


 
       
   








       





  
       
   
  
  
  
  

  
       

  





 
       







       

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





































































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.


116        

   


       
   


    
   
   

116        

  

arco

arco










F VII. George 3 

   
      
      


      
    
    




       






   
Bit by bit,

       
   


       
   


    
   
   
       

  

     
Put ting it to

      
      
      
    
      
    
    




       


  
ge ther.

       
    
      

    
    


      




       


   
Piece by piece,

    
    
     
      
    
    
    
   
   

       

  

    
On ly way to

       
   
      
      
    
     
       




       


    
make a work of art.

    
       
      

       
      

      
   
   
   
       

  

- - - -












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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

124      
Ev 'ry mo ment

124        
       
    

     
    
      
       




124        


   
makes a con tri

    
    
       

       
      
    
   
   
   
       
   

      
bu tion ev 'ry lit tle

     
      
    

  
      

  
     




     


    
de tail plays a part

     
      
      
      
      
      
     
   
   
      
   

     
Ha ving just the

      
      
    

     
     
      
      
    
    
      
   

   
vi sion's no so

      
    
      
     
      
      
    
     
     
      
     

      
lu tion Ev 'ry thing de

      
      
     
      
    
      
      




      


   
pends on ex e

      
      
       
      
       
    
      
     
     
       
     

- - - - - - - - - - - - - - - -













 
 

18 Act II 3. Putting It Together






























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

132       
cu tion Put ting iit to

132       
       
    

      
      
       
       




132        


  
ge ther.

       
      
       
      
       

      
     
  

  

       

  

  
That's what

    
       
       
      
    
       
       
   
   
       
   

  
counts.

       
    
      
      
       

       
   
   
   
       

  



      
       
       

     
     
      
      
   
   

       
   


      
      
    
      
       
       
      
   
   
       

  



       
       
       
      
      
      
       
    
    
       
   

   
Ounce by ounce

   
     
      
      
       

      
      
   
   

       

  

- - - -
















 
 

 
 
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

140     
Put ting it to

140        
       
      
     
     

       
       
    
    

140        
   

  
ge ther.

     
      
      

       
       

      
      
      
      

       

  

   
Small a mounts

      
      
    
    
      

      
      




       


    
ad ding up to

       
      
      
       
       
      
       
   
   
       
   

    
make a work of art.

      
       
      
     
      

      
      
   
   
       

  

     
First of all you

      
       
      
      
      

      
      
   
   
       
   

   
need a good foun

   
      
      
       
       
     
      
     
     
      
     

      
da tiion O ther wise it's

   
      
      
       
    

     
      




      


- - - - - - - -

  
  

 
 










 
 
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

148    
ri sky from the

148       
       
    
      
    
     
      
   
   

148       
   

      
start. Takes a lit tle

       
      
      
       
      
      
       
   
   
       
   

   
cock tail con ver

    
     
    
       
     

      
     
     
     
     
     

      
sa tion, But with out the

    
      
      
     
     
      
     




     


   
pro per pre pa

    
      
       

       
      

       
       
     
     
       
     

cresc.poco a poco

cresc. poco a poco

cresc. poco a poco

cresc. poco a poco

poco a poco

cresc. poco a poco

cresc.

cresc.

cresc. poco a poco

      
ra tion, Ha ving just the

      
     
      
     
      

    
     




     


poco a poco

   
vi sion's no so

     
       
       
       
       

      
       
     
     
       
     

      
lu tion, Ev 'ry thing de

     
     
      

      
     

      
     




     


- - - - - - - - - - - - - - - - -







 
 

 
 

 
 

21Act II 3. Putting It Together









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



















G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

156    
pends on ex e

156        
       
       

       
       

      
       
     
     

156        
     

    
cu tion The

    
       
       
       
      
       
       




       


    
art of ma king   
   
       

       
    

      
       
    
    
       
    

dolce

dolce


art   
   
       
       
       
       
       




       



   
   
       

       
       

      
       
     
     
       
     

      
is put ting it to   

   
       
       
      
       
       




       


  
ge ther

      
     
      






   
   

       

  

sub.

sub.

sub.
sub.

  
bit by

      
      
      








       


- - - - - - -

 
 




 
 



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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

164    
bit.

164      
      
      






   
   

164        

  



      
     
     








       




   
    
    








       




   
    
    
     
    
     
    
 
 
     
 

G VIII. George 4 

   
    
    
     
    
     
    
 
 
     
 



   
    
    
     
    
     
    
 
 
     
 



   
    
    
     
    
     
    
 
 
     
 



   
    
    
     
    
     
    
 
 
     
 



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





































































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

172 
172       

       
   
    
    
    
    
   
   

172     
   

sub.
sub.



      
       
   
    
    
    
    
   
   
    
   

   
Link by link

       
       
   
     
    
     
    
   
   
     
   

     
ma king the con

       
            
     
    
     
    
   
   
     
   

  
nec tions

       
       
   
     
    
     
    
   
   
     
   

   
Drink by drink

       
            
     
    
     
    
   
   
     
   

    
fix ing and per

       
       
   
     
    
     
    
   
   
     
   

    
fect ing the de sign.

    
    
     
     
    
     
    
   
   
     
   

- - - - - - -
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

180      
Ad ding just a

180

    
    
     
     
    
     
    
   
   

180      
   

    
dab of po li ti

       

     
     
    
     
    
   
   
     
   

     
cian al waysknow ing

       

     
     
    
     
    
   
   
     
   

    
where to draw the line.


       
     
     
    
     
    
   
   
     
   

     
Lin ing up a


       
     
     
    
     
    
   
   
     
   

    
pro mi nent com mis

       
    
     
     
    
     
    
   
   
     
   

     
sion, O ther wise your

       
    
     
     
    
     
    
   
   
     
   

    
per fect com po si

    
       
     
     
    
     
    
   
   
     
   

- - - - - - - - - - - - - - - - - -

25Act II 3. Putting It Together






























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

188       
tion Is 'nt go ing to

188        
       
     
     
    
     
    
   
   

188      
   

    
get much ex hi bi

       
       
     
     
    
     
    
   
   
     
   

  
tion

       
       
     
     
    
     
    
   
   
     
   

   
Art is n't ea

       
            






   
   
       
   





 
sy.

             
      






   
   

       
   

 
       
            






   
   
       
   

  
Ev 'ry

             
      






   
   

       
   

  
3

mi nor de

       
            

   

       

   
   
       
   

- - - - - - - - - - - -
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






























































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

196   
tail is a

196        
            

   

       

   
   

196        
   

  
3

ma jor de

       
            

   

       

   
   
       
   

   
ci sion have to

       
            

   

       

   
   
       
   

  3

keep things in

       
            

   
       

   
   
       

   

   
scale have to

       
            

   
       

   
   
       

   

  
hold to your

       
      
      

   
       

   
   
       

   

       
Ev' ry time I


    
    
  
   
     
  
   
   
      

   

- - - -
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











































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

203     
start to get de fen

203        
      
   
      



      


  
  

203        
  

     
siive I re mem ber

       
       
       
     


     
     
  
  
       
  

    
la sers are ex pen

       
       
       
      



      


  
  
       
  

     
sive, what'ss a lit tle

       
       
       
     


     
     
  


        
  

    
cock tail con ver sa

       
       
       
      
      
      


  
  

       
  

      
tiion If it's go ing to

       
       
       
     
     
     
     
  
  
       
  

- - - - - - - - - - - -
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







































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

209     
get you your foun da

209

       
       
       

      
      
      


  
  

209

       
  

     
tion, Lea ding to a

       
      
       
     
     
     
     
  
  

       
  

    
pro mi nent com mi

       
      
      

      
      
      


  
  

       
   

     
ssion and an ex hi

       
     
     
     
     
     
     
  
  
       
   

    
bi tion in ad di

       
      
      

      
      
      


  
  
       
   

  
tion

       
     
     
     
     
     
     
  
  
       
   

- - - - - - - - - - - - 


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

























































H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

    
Art is 'nt ea sy.    
Art is 'nt ea sy.    
Art is 'nt ea sy.    
Art is 'nt ea sy.

    
Art is 'nt ea sy.

    
Art is 'nt ea sy.

    
Art is 'nt ea sy.

215     
      
      
   
   
   
   
   
   

215    
   










pizz.

pizz.


















H

IX. Company 2 = 144   
  
  
  
      3 3

Try ing to make con nec tions.

      3 3

Try ing to make con nec tions.

  
      
      
     
   
    
   
   
   
   
   
   











    
Who un der stands it?    
Who un der stands it?

    
Who un der stands it?

    
Who un der stands it?

    
Who un der stands it?

      
     
      
   
    
      
   
   
   
   

       3 3

Dif fi cult to e val u ate.

       3 3

Dif fi cult to e val u ate.  
  
  
  
  

     
      
      





   
   
   
     
   

    
Art is n't ea sy.    
Art is n't ea sy.


    

Art is n't ea sy.

    
Art is n't ea sy.

    
Art is n't ea sy.

      
      
     
     
     
        

   
   
     
   

  
  
      

3 3

Try ing to form col lec tions.      
3 3

Try ing to form col lec tions.

  
  
  

      
     
      





   

   
   
     
   

- - - - - -

- - - - -

- - - - -

- -

- -

- -

- - -

- - -

- -

- -

- -

- -

- -

- -

- -

- - - - -

- - - - -

- -

- -

- -

- -
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






































H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

221     
Al ways in tran sit.

    
Al ways in tran sit.    
Al ways in tran sit.    
Al ways in tran sit.

    
Al ways in tran sit.

    
Al ways in tran sit.   

And

221

     
        
      
    
          
   
   
   

221      
   

NAOMI

  
  
  
  
  
  
       3 3

then you have to col la bo rate.

     
      
      
  
  
  
   

   
   
  


   

(To whoever will listen)

    
Art is n't ea sy...

    
Art is n't ea sy...    
Art is n't ea sy...    
Art is n't ea sy...

    
Art is n't ea sy...

    
Art is n't ea sy...

    
Art is n't ea sy...

      
    
      
  
   
  
   
   
   
  
   








    
      


   
   
    
   
   
   
   
   

        
A ny way you look at it.

        
A ny way you look at it.        
A ny way you look at it.        
A ny way you look at it.

        
A ny way you look at it.

        
A ny way you look at it.

        
A ny way you look at it.

     

    
    

    
    

    
   
   

   

    
   








- -

- - -

- -

- -

- - - - - -

- - - - - -

- -

- -

- -

- -

- -

- - - - - - - -

- - - - - - - -

- - - - - - - -

- - - - - - - -

- - - - - - - -
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













































G.

Vln. I

Vln. II

Vln. III

Vc. III

D.B.

pno.


226

       
      
    
  
  

226

       
  











I X. George 5
con moto 

       
       
       
  
  

       
  

   
Dot by dot

       
       
       
  
  

       
  

     
buil ding up the

       
       
       
  
  

       
  

  
i mage

       
       
       
  
  

       
  



       
       
       
  
  

       
  

(Photographer takes pictures)

   
Shot by shot,

       
       
       
  
  

       
  

    
kee ping at a

       
       
       
  
  

       
  

- - -
























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. III

D.B.

pno.

234     
di stance does 'nt pay.

234

       
       
       




   
   

234

       
   

     
Still if you re

      
      
       




  
  
      
  

    
mem ber your ob jec

       
       
       




   
   

       
   

     
tive, Not give all your

      
      
      




   
   
      
   

    
pri va cy a way

      
      
      




   
   

      
   

       
A lit tle bit of

   
   
   




   
  
   
   

(Flash)     
hype can be ef fec

     
      
     
    
    
   
   

     
   

    


tive, long as you can

       
       
       
       
       
   
   
       
   

- - - - - - - - - - - -
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
















































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. III

D.B.

pno.



242     
keep it in per spec

242        
       
       
       
       
   
   

242        
   

     
tive. Af ter all with

       
       
       
       
       
   
   

       
   

    
out some re cog ni

       
       
       
       
    
   
   
       

   

      
tion, no one's go ing to

       
       
       
       


   
   
       
   

       
give you a com mis sion.

           
           
           
           
          
   
   
        
   


       
       
       
       
       








       
       
       
       
       






- - - - - - - - - - - -
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

























































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

249 
249        

       
       
       
       






249 




       
       
       
       
       








   
Art is 'nt ea

    
        

    
     


   
   
   
    
   

  
sy

     
      
     
      
      
    
    
   
  

      
   

 

       
    
      

      
    


      
   
   
       
   

  
O ver

       
    
     
       
    
    
    
   
  

       
   

   
3 3

night you're a


       


      






   

       
   

  
trend, you're the


     
       
      
      
   



   

       
   

- - -

 
 

 

 
 

 
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

























































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

257   
3

right com bi

257 
       
     
       
       
       
       

   
   

257        
   

   
na tion then the


    
       
       
       
       
      
   
   

       
   

  3

trend's at an


       
    
      
      
       
      

   

       
   

     
end, you're sud den ly


       
      
       
       
      
      

   

       
   

  
last year's sen


      
      
      
      
      
   

   

       
   

      
sa tion If you feel a

  
     
     
    
     
       
    
   
   

     
   

    
sense of co a li

      


      
      



    
    




   
   

       
   

- - - - - - - - --
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

 

264      
tion then you ne ver

264       
       
      
       
      




   
   

264

       
   

    
real ly stand a lone

      
      


       
      
       




   
   

       
   

    
If you wantyour

      
       
       
       
       




   
   

       
   

    
work to reach fru i

      
       
       
      
      

   
   
   
   

          

     
tion, what youneed's a

       
      
       
       
       
 
 
 
 
       
 

    
link with your tra di

      
       
       
      
       

   
   
   
   

          

     
tion and of course a

       
      
      
       
      
 
 
 
 

       
 

    
pro mi nent com mis

      
      
      
       
       

   
   
   
   

          

- - - - - - - - - - - -
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

272   
sion

272

       
       
       
       
      






272

       



       
       
      
       
      

   
   
   
   

          



      
       
       
       
       
 
 
 
 
       
 

   


Plus a lit tle

       
       
       
      
       

   
   
   
   

          

    
for mal re cog ni

  
       
       
       
       

     
     
     
     

            
  

     
tion, so that you can  

      
       
       
      






          


    
go on ex hi bi

  
       
       
       
       

     
     
     
     

            
  


  
       
       
       
       






           

(gets flustered)

- - - - - - - -
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
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

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





G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

280       
So that your work can

280   
       
       
       
       

     
     
     
     

280

            
  

    
go on ex hi bi













     
tion. Be













  
nice, George





     
     
     
     
     

     

     
     

XI. FinaleJ
Allegretto, poco rubato      

You have to pay a













  
price, George.





     
     
     
     
     

     

     
     



















     
     

     
     
     

     
     
     

- - -  
 
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

288      
Theylike to give ad288 










288 


  
vice George.




    
    

    
    
    

    
    
    

     
Don'tthink a bout it












  
twice, George.




     
     

     
     
     
    
     
     



















     
     

     
     
     
    
     
     















  
   






    
    

    

  

   

con moto 
  














  
   
  





    
    

    
  

   


  













   
Be 


 





    
    

    
 

   

- -
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


























G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

300  
new George.300

       
      
       
    
      
    
   
   
   

300

       


  

      
They'll tell you til they're      

       
       
      
       

       
  
  
  

       
  

 
blue, George.

       
       
       
       
       
       
   
   
   

       


  

      
You're new or else you're

       
       
       
       
       
       
  
  
  

       
  

 
through, George.

       
       
       
       
       
       
   
   
   

       


  

      
And e ven if it's       

       
       
       
       
       
  
  
  

       
  

-
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







































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

306  
true George306        
       
       
       
       

       
   
   
   

306        


  

      
You do what youo can

       
       
       
       
       
       
    
    
    

       
    


do.       
       
       
       
      
      
  
  
  

       
  


       
       
       
       
       
       





       


      
       
       

       
       
      
  
  
  

       
  


      
      
       
       
      

       




       

   
Bit by bit,      
      
       
       
      
       
  
  
  

       
  
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











































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

313     
Put ting it to313       

      
       

       
       
      
  
  
  

313

       
  

  
ge ther.      
      
       
       
       
      
  
  
  

       
  


     
      
       
       
      
      
   
   

   

       
   

   
Piece by piece,      
      
       

       
      
     
  
  
  

       
  

    
Wor king out the      

       
       
      
      
       
   
   
   

       
   

    
vi sion night and day       
     
      
       
      
      
  
  
  

       
  

- - - - -
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
























































G.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

319       
All it takes is319      

     
     
    



     
    
    
    

319      
    

solo     
time and per se ve

       
       
      
      
    
    
  
  

  

       
  

     
rance, with a lit tle       
       
       
       
       
       
  
  
  

       
  

   
luck a long the

       
       
       
       
       
       
   
   

   

       
   

     
way Put ting in a

       
       
       
       
       
       
  
  
  

       
  

    
per so nal ap pear       
       
       
       
       
       
  
  
  
       
  

- - - - - - - - - -
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




























































G.

H

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

325      
rance, ga the ring sup

325

       
       
       
       
       
       
  
  
  

325

       
  

    
por ters and ad her

       
       
       
       
       
       
  
  

  

       
  

  
rents 

       
       
       

      
      
       





       


    

but he com  
  
  
   
   
  
  
  
  

  
  


     

bines all these diff 'rent trends.











    
Map ping out the












GEORGE

- - - - - - - -
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






























G.

A.

Be.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

331     
right con fi gu ra


331        

       
      
   

  
    
   
   
   

   
331

       
   

     
tion, star ting with a


       
       
       
       
       
       
  
  
  

       
  

    
sui ta ble found a



       
       
       
       
       

       
  
  
  

       
  

  
tion 

      
He's an o ri gi nal.

       
       
       
       
       
       
    
    
    

       
    


  

Was. 
       
       
       
       
       
       
   
   
   

       
   

    
Li ning up a


       
       
       
       
       

       
  
  
  

       
  

    
pro mi nent com mis



       
       
       
       
       
       
    
    
    

       
    

- - - - - - - - - - - - - -

- - -

 

 

 

 













 
 
 

 

 
 
 

 












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
































G.

Gr.

A.

Be.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

338      
sion and an ex hi




338        
       
       
       
       
       
    
    
    

338        
    

    
bi tion in ad di




       
       
       
       
       

       
    
    
    

       
    

     
tion, here's a lit tle




       
       
       
       
       
       
    
    

    

       
    

    
dab of po li ti




       
       
       
       
       
       
     
     
     

       
     

     
cian, There's a lit tle


      

I like those i ma ges.

       
       
       
       
      

       
   
   

   

       
   




    
touch of pub li ca
   

Some.       
They're just his per so nal re       
     
       
       
       
       
   
   
   

       
   

     
tion, till you have a

      
To what? Bull shit.     

sponse. The paint ing!

       
      
       
       
      
       
    
    
    
       
    

- - - - - - - - - - - - - -

- - - - - - -
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
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

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


























G.

H

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

345     
ba lanced com po si
   

It's on ly

       
An y way, the paint ing's ov er


345        

      
      
       
      

      
    
    
    

345

       
    



     
tion, e very thing de
  

new, though, for

   
ra ted.      

Ov er rat ed? It's a

       
      
      
       
      
           
     
     

       
     

    
pends on pre pa ra
   

now, And   
Nou veau, and      

A maas ter piece?his

     
mas ter piece! Oh,

       
       
      
       
      
       
  
  
  
       
  



     
tion e ven if you

   
yes ter day's for   
yess ter day's for

       
tor ic 'ly im port ant may be

       
nowyou're judg ing Seur at, are you?

       
      
      
       
       
     
  
  
  

       
  

    
do have the sus pi   

You can't div  
got ten.   
got ten And you

       
All it is is pret ty, it's like       

It's just your jeal ouos y of

       
       
      
       
      
      
  
  
  

       


 

     
cion that it's ta king  

ide art to
   

can't tell good from

       
Geor ge's work: No nu ance, no

       
Geor ge's work:There's nu ance andthere's

       
       
      
       
       
      
 
 
 
       
 

- - - - - - - - - - - - -

- - - - -

- - - -

- - - - --

- - - - - - - - - - -

- - - - - - - - - - -

- -












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







































G.

H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

351     
all your con cen tra

 
day.   

I'm not sur  
to   

rot ten and to

       
res on ance, no rel e vance;there's

       
res on ance,nthere's rel e vance   

Most art to

351

       
      
      
       
      

      
  
  
  

351

       


 



    
tion The  

Go with it,

 
prised   

day it's all a   
day it's all a

       
not much point in ar gu ing be       

No point in ar gu ing. You

  
day is a

       
      
      
       
       
       
  
  
  
       
 



   
art of ma king      

what will they think of next?      
What will they think of next       
mat ter of pro mo tion, but then       
mat ter of pro mo tion, but then

       
sides it's all pro mo tion, but then

       
say it's all pro mo tion, but then

       
mat ter of pro mo tion. But then

       
       
       
       
      
      
  
  
  
       


 


art

  
that is the

  
That is the  
that is the  
that is the

  
that is the

  
that is the

  
that is the

       
       
      
       
      
      
  
  
  
       

 


  

state of the

  
state of the  
state of the  
state of the

  
state of the

  
state of the

  
state of the

       
      
      
       
      
     
 
 
 
      
 



art


art,
art
art


art


art
art

      
     
     
       
      
      
   
   
   
      


  

      
is put ting it to

  
and

  
and  
and  
and

  
and

  
and  
and

       
      
       
       
       
       
 
 
 
       
 

- - - - -

- - - -

- - - - -

- - - -

- - - - - - - -

- - - - - - - - -

-































 
 
 

 






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







































G.

H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

358   
ge ther  
art is n't  
art is 'nt  
art is n't  
art is n't

  
art is n't  
art is n't  
art is n't

358        
       
       
       
       
       
  
  
  

358

       
  

  
bit by 

ea sy. 
ea sy 
ea sy. 
ea sy.

 
ea sy. 
ea sy. 
ea sy.

       
       
       
       
      
       





       

  
bit








       
      
       

       
      
       
  
  
  
       
  

  
link by









       
      
       
       
      
       





       

  
link








       
      
       
       
      
       
  
  
  
       
  

  
drink by









       
      
       
       
      
       





       

  
drink








       
      
       
       
      
       
  
  
  
       
  

  
mink by








       
       
       
       
       
       





       

-

- -

- -

- -

- -

- -

- -

- -
























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








































G.

H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

366   
mink







366        
       
       
       
       

       
  
  
  

366

       
  

  
and    
and    
and    
and

    
and    
and

    
and

    
and

       
       
              
      
       





       

  
that  
that  
that  
that  
that

  
that  
that  
that

       
       
       
       
       

       
  
  
  
       
  










       
       
       
              

       




       

  
is the  
is the  
is the  
is the

  
is the

  
is the  
is the  
is the       

       
       

       
       

       
  
  
  
       
  

   
state of the   
state of the   
state of the   
state of the   
state of the

   
state of the   
state of the   
state of the

      
      
      
   
      
      
     
     
     
     
     

 
art! 
art! 
art! 
art!

 
art!

 
art! 
art! 
art!

       
       
      
      
    
    



       




























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







































G.

H

B.

Gr.

R.

A.

Be.

N.

Vln. I

Vln. II

Vln. III

Vla. I

Vla. II

Vc. I

Vc. II

Vc. III

D.B.

pno.

373 









373        
       
       
       
       
       




373        












       
       
       
       
       
       



       











       
       
       
       
       
       



       


   
   
   
   
   
   

   
   

    
    
     

    
    

    
    
    
        


    







































  

  

  
  

  
  
  
  
  


 

  
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





































































Violin I

Violin II

Violin III

Viola I

Viola II

Cello I

Cello II

Cello III

Double Bass











A











     
     
     
    
     
     
    

    
     











 
 
 
 
 
 
 
  







   



   
   
      
   
   
 
   
   







  





 


  


















  










































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Score

Fiddler! A Musical!


























Piano

 
 










Fast  = 204


1  

 










2  
 










3  
 










4























Pno.












5 








6 











7 











8























Pno.













9 







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

10 











11 










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











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





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

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
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
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
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







14 











15 










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






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












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



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





19 










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












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
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
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









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







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




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











25 













26 











27













Pno.













28 











29

2 Act II 5. The Fifth Reich













Violin

Viola I

Viola II

Cello






A









































Vln.

Vla. I

Vla. II

Vc.






B







































Vln.

Vla. I

Vla. II

Vc.





C





 
 
 

  
 
 

 
 


 


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