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PERFORMANCE NOTES

Tournament 1s a work about competition. Conceived as etudes, the music studies certain passages by other
composers—Tom Johnson, Mozart, Stravinsky, and Azealia Banks. The work 1s divided into 9 sections.
The first 5 I call “the Heats.” These are works that require a deftness and agility to perform.

The drone pieces (1 and 4) require a keen sense of intonation. The unisons must be brought out such that
high partials emerge very clearly in the texture.

Four Notes, Hits, and Ornaments study exactly what their titles suggest. Four Notes begins with a pattern
similar to Tom Johnson's Combination No. 1 for String Quartet. Absolute evenness of articulation must be
maintained. Phrase each passage such that the D speaks, without giving it any accent. Maintain this
structure throughout each permutation, transposition, and further development of the four note passage.

A rather cinematic quality should be found in the held notes in the celli.

The tempi are precise and must be maintained exactly.

Hits, dedicated with admiration to graphic design studio HIT, follows a bar of Stravinsky's Concertino for
String Quartet, follows a complex, canon-like repetition structure detailed on the score itself.

Like Four Notes, a kind of evenness must be maintained across the repetitions. The string quintet becomes
big-band like in its sound. The first violin is encouraged to replace their line's high Es with Bbs below or
even above ad libitum. The violist must maintain a pulse very much at the front of the beat at all times.
This music easily drags without careful attention to the placement of the beat. I believe strongly that there
is a wide breadth between the back and front of the beat. Here, in the viola, every effort must be made to
stay at the front.

The second violin and first cello must pay careful attention to how their lines offset from the other
instrumentalists. Think of Benjamin's thesis on the angelus novus; the violin 2 and cello 1 act like wings
to the body held together by violin 1, cello 2, and viola. These wings “flap” around the pulse with their
offset lines.

Not unlike Ligeti's Piano etude Désordre, the charm of this music lies in how harmonies are prolonged,
made dissonant and consonant anew through the placement of violin 2 and cello 1 at new places in the bar.

Drone stages 1-5 1s rather self-evident from the score.

Ornaments arranges a single bar of the andante in Mozart's K. 533/494 Piano sonata in F Major.

The lyrical 6/8 contrasts with a very digital and punchy 3/8 divided into duples by dotted sixteenths.

The work, ostensibly of a tonal harmony on its surface, is obscured by means of the ornaments (which
should generally follow half-step mordents or a chromatic turn) as well as this 3 against 4 rhythmic
discrepancy.

Over time, the rhythm functions as harmony would, through consonance, dissonance, and phrase. The
solo at rehearsal letter E, what I call the Sigma Melody, takes after Azealia Banks's flow on her “212”.
This, measured in 3/32+6/8+3/32, balances on a razor-thin edge of a rhythm and pulse.

The 3 against 4 accompanies a yelping, very tight rhythmic line in the cello 2. The flow between E and F
and the following section must be as smooth as possible, indeed both eerily and digitally so. MM. 63-69
must be held in very even, gabber-like rhythm. The ornaments, here mostly mordents short of the cello 2's
turns, should carry across this passage, slowly revealing the C# minor. MM. 70 to the end must be felt
very tightly, the entire quintet hitting each downbeat of the 3/8 with absolute conviction and presence and
no deviation.

Ambient Crux and Drumming the Backs are principally choreographic scenes and yet, in the second part
of the crux, what the choreographer calls the procession, a gentle polyphony in violin 2, viola. and cello 2
emerges. This, a marche funebre, should have a very woody, mysterious quality. It is in some ways an
essential kernel in the piece, the moment that tells of the departure of our symbolic relationship with the
instrument alone capacious for music.

We'll See returns to the exactitude of the heats. The entire ensemble begins to raise their bow arms with
bow at the 7th lighter flick, slowly rising the arm until mm. 80, when the chords begin.

This swan song-like decent is the closure in this piece of ensemble playing in the conventional manner
common to the piece: rhythmic unison, homophony. The chords descend, attaca il seguente into Nana.



Nana follows an entirely choreographic score. The strings are to vocalize with some of the vocal elements
found in the electronics and to mime playing the instrument and their body.

This moment the quintet relieves itself of its raison d'etre: the strings themselves.

The body of the performer becomes clear as separate from and indeed indebted to by the instrument,
which we leave behind.

The digital music of the electronics carries the emotion here, thus transplanting the humanist belief in the
thinking subject from person to machine, while the person can become yet something else, other than
human, other than the humanistic values exemplified by this particular family of instruments.

ON AMPLIFICATION

The instruments should be amplified such that the work is rock concert loud.

And yet, as much possible dynamism must be availed to the musicians.

This requires a finely tuned balance between the mastered stems of the electronics and the amplification
of the strings. Various preparations and mutes have been used, but ultimately a close-to-acoustic-yet-still-
enhanced quality of the instruments themselves is what is needed.

The electronics persist through the piece, short of in the drones and in the 7th scene, Drumming the Backs.
The electronics should be treated as a chamber music partner. Again, emphasized here is the need for a
very dynamic relationship between the instruments and electronics.

Side chaining of effects onto the stems can be useful in achieving this dynamism.

SYNOPSIS

Tournament stages a competition of dance and music that places the myth of these discipline's harmonious
unity into question. At stake are the binaries of digital/real, instrumental/bodily, feeling/thinking.

The piece is an abstract work of choreography following four dancers, the string quintet, and a lone, other
figure. None of them have names nor titles in any script, but are rather evident in their roles on the stage.

“The Heats” are scenes 1-5, which are the principal competitive games of our Tournament.

Following the close of Ornaments, the instrumentalists give their instruments away, they surrender
themselves to the digital music which begins to take over in the Ambient Crux, which sees the Procession
of a lone cello on a stretcher from upstage to down, across and back upstage.

Drumming the Backs 1s a moment of utter acousticness, We'll See is the swan song descent into the
epilogue of scene 9, which ends in the musicians miming, the dancers joining them atop the stage's
pyramid, and a reconciliation with the digital emotion sweeping up from the electronics in the pianos that
close the piece, ones which have no acoustic double on the stage.
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@)

stop suddenly
()
p 4
7\ I — I 1 I 1 1 | — — ?
6—. o e 5 e —
\};;: bor 7° e \[,;: ~ - D b;/ bor 7 7 he @:
stop suddenly
0
(’g - - € it#l% e £ T ] €
\C7A Q- Do e _
Y] — & L7 Vs [P7 b
stop suddenly
T 1 e 1 1 T T 1 p— — v
D ] 1 ] 1 ] ] ] ] - J . ¥ (e —
A ~— - S ® X N~ € X qul P E—
~——"
stop suddenly
— — — — s
/-)\69' Vo 7 \09- \69' q—
o)y~~~ i 72
4 | e
stop suddenly
": i Y 2
Z | &
N3 = = = = <
U | Electronic Interlude .
free length (several minutes)
]
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after Stravinsky, dedicated to HIT

Joyous, an uproarJ =148

3rd rep. 4th rep. Sth rep.

>
y 4 o o o oo o ( E}_F_F -
Violin 1 (})my‘:\:\ ! | — l% < i | N — < I o — |
(simplify, (simile...)
sfp oty ) sfp sfp sfp sfp sfp sfp /2
(VL. 2, main pattern) —
marcalo A O Y s e T 14d 1T AJ _ —r
Violin 2 = bsid s ss s T isssa ss o T .tes S5
1 = o @ — = T ] —
sfp sfp sfp sfp sfp sfp sfp e of
’
2nd rep. /
pattern start with 1 eighth note
offset, moving pattern 1 eighth note to the left follow pattern (V1. 2 main pattern),
(see boxes for start) always keeping offset
¢ e ;EIL' >
i !

B

pattern start with 2 eighth notes

offset (see boxes) follow pattern (main pattern),
N p—— p— o e — always keeping offset
J m
R T e e e >
=V - - - v - - - - -
- o oo | ——
4th rep.

pattern start by 4 eighth notes
offset (see boxes) follow pattern (main pattern),
h ‘\mﬁ y always keeping offset

iy

A
AH3 j@ >
V1. 2 5117 7
D - oo o Y -
[ % — —
K/ 2
‘?fp ‘?fp m f(l>llow Iialle‘f"»
pattern start by 5 eighth notes z%?{s ceping
- - offset (see boxes)
) e .
1J m ] ]
V.2 A0S 1% ,
\é’ o o
S of i
sul pont. >
* 3) Tremolo in even, constant eighth notes sempre simile... -}f}’
I
. ) PO OO OO o°©
Viola JH#S
P ad lib.
(Ve. 1, main pattern)
A A A ‘f Ao A ‘ﬁ A A Ao
. )y — ; r3 -4;_0 —r Hie < 73 Zo—+t—y < 73 IR T r3
Violoncello 1 |7 P S 7 S 1) 7—& 7 S 7—& 7 —3 7 S
v
- P - - %
sfz sfz sfz sfz sfz sfz sfz sfz
2nd rep.
pattern goes into 1 eighth note offset,
(see boxes for offset start)
follow pattern (Vc. 1 main pattern),
A Ao A f always keeping offset
; N "
Y 2 P >
r ¢
> —
‘?fz §f27 ‘?ﬁ 3nd rep. ) )
pattern start with 2 eighth notes
offset (see boxes)
follow pattern (main pattern),
Ao A always keeping offset
) 3 Bty < =
Ve. 1 7 rS VAR 7 —
b 4th rep.
.}ﬁ: {,ffz pattern start with 4 eighth notes
offset (see boxes)
follow pattern (main pattern),
A ﬁ “ﬁ always keeping offset
Ay 2
Ve. 1 . < Ld ')\ 3 < >
o o
follow pattern,
Sth rep. -
‘?fé éfé pattern start offset (see boxes) 2?;;2,5 keeping
Ao A Jr A Jr
. ]
Ve 1 —14% z o —— >
( o o
non
* z zZ 4
arpegg.) 2) ¥ ¥ ¥
D = I A I
Violoneello 2 |FF—#— — & . ya—— y ———— =
] #e < f e =
f = T # - ~ ¥

=
* 1) Basic Repetition Structure: 1st rep. ORD (all together, as notated), 2nd rep. starts from M2, 3rd rep. from M3 (skips M2), 4th rep. from M4 (skips M2+3),

5th rep. from M5 (skips M2-4), 6th rep. from M6 (skips M2-5), 7th rep. from M7 (skips M2-6).
From 2nd repetition: pattern offset in Violin 2 + Violoncello 1, always together in same offset, the boxes indicate the offset between main pattern and repetitions

* 2) Violin 1 and Violoncello 2 always keep repetition even (always starting from the downbeats of the respective bars), as notated, same as Viola Tremolo

* 3) Violoncello I should treat this constant eighth note tremolo as a grid which holds the whole together It must never drag, and if anything, should
rush. It may be held throughout or treated like morse code, employing as do the vocalists a “staggered breathing” throughout. Bow placement,
from sul ponticello to sul tasto, is ad lib. It should never become mechanical while preserving its tempo, if anything, it is like a heartbeat.
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Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa
Text

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa
T

Roman Vinuesa
VVl. 2Vl.

Roman Vinuesa
Vc. 1

Roman Vinuesa
Vc. 1

Roman Vinuesa
Vc. 1

Roman Vinuesa
Vc. 1

Roman Vinuesa
Vl. 2

Roman Vinuesa
Vl. 2

Roman Vinuesa
Vl. 2

Roman Vinuesa
Vl. 2

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa
* 1) Basic Repetition Structure: 1st rep. ORD (all together, as notated), 2nd rep. starts from M2, 3rd rep. from M3 (skips M2), 4th rep. from M4 (skips M2+3),
        5th rep. from M5 (skips M2-4), 6th rep. from M6 (skips M2-5), 7th rep. from M7 (skips M2-6).
        From 2nd repetition: pattern offset in Violin 2 + Violoncello 1, always together in same offset, the boxes indicate the offset between main pattern and repetitions

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa

Roman Vinuesa
03 Hits

Roman Vinuesa
after Stravinsky, dedicated to HIT

Roman Vinuesa
23


24

03 Hits

e —
6th rep. 7th rep.
> > > > 2 > 2
/#btﬁtﬁ - 1 - ; ( — e - -
VL 1 |Hes ] ——— ] 2 ] — : l = 7 - 1
;)y T T T T | — T i I 1 ]
—
sfp sfp sfp sfp sfp sfp sfp sfp sfp
(VL 2, main pattern)
(non arpegg.)
= —4
l‘? 4 Lﬁ& ﬂ J : " —— i ﬁ%ﬁ#% s o o
[ fan 4 & VA 4 |
<Y o = — 1 ()@ & & & oo o
Q) ;L_ # r ;I_ —1 | — — = — 1 1 1
v | v ¥ v I
v v/ .
sfp sfp sfp fp . sfp sfp fp sfp
7z
I— . 7 - , , e
6th rep. e e
pattern start by i ’
5 eighth notes - - e
offset (see boxes) - . i
follow pattern (main pattern), P
A W J L always keeping offset L7
b’ 4 [l b Li|
VL2 C’“y L ¥ >
Q) 7
s C ;
> //
oo ofp
Tthrep. ¢ follow pattern (main pattern)
n R pattern start by 6 eighth notes offset (see boxes) always keeping offset ’
p’ A 1) m m
7 y.4 2 o o ] ﬁ ﬁ >
[ fan D ] I I I =, L
;)y B’ i 1 i i ] {5)® & & &
- # sfp sp
] J ] ]
. aY
(Ve. 1, main pattern) (always short)
(non arpegg.)
A _4 A 4 A o A 17 o l A ﬁ A o A f A A
D # — I # # N
) - e iy iF . 7 fee| o] ol 12 R T L
b m— b h-‘- - -
sfz p sfz sfz sfz sfz
sfz sfz .- sfz sfz P sub ;]
. . - , d
- - d
- //
Teeh o -~
6th rep. - e
pattern start offset (see boxes) L
follow pattern (main pattern), e
Ao A I?O o - . always keep off)set .7
0 P
Ve. 1 I' - 7 it a2 — ///
oy 4
* i " e ’
4
~§f% .}fz P sub //
7th rep. ~
pattern start offset (see boxes)
follow pattern (main pattern),
A Ao always keeping offset
. Ay )
il IO ] m P L] >
7 Z to IS
> > —1
fe
g sfz sfz
Al (non arpegg.) $
) T = - P
Ve. 2 |EZ ° — I va % | L 7 —&
g o | V1o QIO =l A
N o be = = z
sfz Jpr

NI
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Roman Vinuesa
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V16 1

V1.2

Vla.

Ve. 1

Ve. 2

04 Drone Stages 1 to 5

Stage 1

A Freely, senza misura

appr. 100 seconds

B

Stage 2

appr. 100 seconds

29

[
o add open strings ad l.ib
s 0 lT: (sempre legato, flowing, non arpegg.) %
.o » 7o
Violin 1 G '
ry) -
J (dynamic changes
rep always suddenly)
add open strings ad lib
A | (sempre legato, flowing, non arpegg.)
e S—>C ey
Violin 2 |{fes—— ) (V@)
o be =
PpPpP > (dynamic changes
always suddenly)
add open strings ad lib
(sempre legato, flowing, non arpegg.)
%) b )
Viola — ’ s
(3 I r )
pO
£ .
(dynamic changes
ppp always suddenly)
add open strings ad lib
b_ (sempre legato, flowing, non arpegg.)
X 1 (@]
Violoncello 1 |ZA—"< . bo
- (dynamic changes
rep always suddenly)
add open strings ad lib
(sempre legato, flowing, non arpegg.)
o) I !
Violoncello 2 |E2—2© . 7o
\ b - b
PpPpP f (dynamic changes

Players enter freely and time freely.
Timings are approximate, intended to

indicate general duration

(C |Stage 3

always suddenly)

(starting softly)

free glissando ad lib, ca. 40 sec., appr. 60 seconds
in very slow and even movement, )
starting from top note gliss. [ 1
(&)
H = do
p 4
y af
[ fan
<Y
© o
(starting softly)
(no gliss.)
ln Py
y AEEairITe) (o3
[ fan
<Y
¥ o
(starting softly)
free glissando ad lib, ca. 40 sec.,
in very slow and even movement,
starting from top note gliss.
(2 (| @ |
{pe) Jo
(3 ]
(starting softly)
free glissando ad lib, ca. 40 sec.,
in very slow and even movement,
starting from low note gliss. do
5
_A— Y |
P&
(starting softly) fp
free glissando ad lib, ca. 40 sec.,
in very slow and even movement,
starting from top note ~
)by aliss, I
7 — ! St L\L®) |
N (be) b




30 04 Drone Stages 1 to 5

D | Stage 4 appr. 60 seconds E | Stage 5 free length
M |
| | *) etc. ad lib R
fe fe - - - .
/ o — — — —
P4 1
VL 1 |Hes
Di
mf P dolce
*) etc. ad lib
to % 8
Vl 2 Il& ('mo -
mf P dolce
tune to cello 2's harmonic *) etc. ad lib
do te o -
Vla. |HiS *
mf P sub dolce
tune to cello 2's harmonic *) etc. ad lib
b >
)" ,‘-}\ufﬁ
Ve. 1 |EE Fo o
]
mf P sub dolce
%) etc. ad lib R
~ > _
Ve.2 |EE i °
\/1®) >
RO 142 © *1)
mf P sub p 4

*) IN stage 5, crescendo ad lib, the chord is delicate, almost mahler-like.

*1) Violoncello 2: The open strings should be used almost percussively,
but with a very full bow.
This is to accent the distance from equal temperament the 5th chord is.



—

V1. 1

Vla.

Ve. 1

Ve. 2

Elec.
Dr.

V16 1

V1.2

Vla.

Ve. 1

Ve. 2

Elec.
Dr.

J=72
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’ Electronic/Industrial Drums ‘

-

05 Ornaments
after mozart and young rapunxel

©) @

® ©

@

31

©

. @0 -'-. - - ° -P-. - °
Electronic  — i P ———r— —a  —— i % P — 1 i —a
Drums ] j : —] j : o ] j 7 E— —] E— o
j, [ ' [ ' - [ ' o - [
. Piit mosso J- = 80 J.=80
yearning (o. = 72) Y 3 ' 8. 4
X ! . X
Ay
s 9 #r "‘I #*I “, - :lv % H'%-
y i i i i i ] o 5 ! # -
[ fan | - | | b | VA D VA
Di
y 4 —_— f stringendo f stringendo,
sempre Sim.
H .
m ’:ﬁﬁ ‘ < iﬁ o7 i§
? 1 1 % . — L . — L
— m— L | —
24 I. : i < ] <. gII- : . %] ] <.
a — i 4 / P C— | / 4 / P~ -
I g I o+
& [ o Y
sul pont.
b b
o) - -
7
mp
sul pont.
R oo
> Dl - HZ -
7
N
mp Dog Bark
, (last rep. only) (last rep. only)
p L . > *
1 - I - I
I 1 1
sfz sfz
’ Electronic/Industrial Drums Snare Drum Bass Drum S.D.
= 3 —r —r
N _‘_‘ - ——
J sempre *) Note for repeats: x3 means play this bar 3 times in total, same structure is to follow
for all other repeats (number after X always indicates the times the respective bars are to be played)
J=T72 J.=80 J=T72 J.=80
v .
. “g ba: X5 . g 40 X6
, g A A S b b S =
| | — ' I - |
— — l l : — 7 — — l I : : 7 \
Di
A . /_\h‘.; Ty /_\; . I
H&‘ F ] ] % 7 g'% i ] -, ] ] % 7 - %
o I = [ e
f i
P —_— T f P —_— T
o3 . — —] o o —
- R e . | R o P
I I\ Ld I = I
& I o i o
p———— ¥ PpP—— S .
b b
o) - -
4
i B
) o - HZ -
7
N
Dog Bark
, (last rep. only) (last rep. only)
o -° o
H - - - F
I 1 1
s %
B.D. S.D. B.D. S.D.
== % ‘3- r . %- . % ‘g. r . %. .
. o —— o ——
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06 Ambient Crux

ca. 3'00:
Long sustained electronic Atmosphere/Drone, evolving soundscapes and morphing sounds
[
4
Violin 1 é
ﬁ [
Violin 2 9
[
Viola I%
[
Violoncello 1 9
[
Violoncello 2 \‘)'

’enter after ca. 3'00, Strings gently emerge from the Atmosphere/Drone ‘
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07 Drumming The Backs

Enter one-by-one, holding the pulse consistently

throughout while trying variations of the rhythms.

A

Players may “trade” their lines freely.

J=ca. 122

Percussive sound on instrument corpus, no pitches

r
Violin 1 |- :‘ S o S S o S o S SN ST S 4 S S S 4 ST o ST S 4 S o S S 4 ST S S ST Y S 4 ST S 4 S 4 ST S 4 S & Y SO 4 S & Y S 4 S
Percussive sound on instrument corpus, no pitches
Violin 2 |-H - o a5 a5 a5 a5 a5 a5 o a a o o
I I I I I I I % % % %
p mp
Viola |Hi =
Percussive sound on instrument corpus, no pitches
Violoncello 1 1-H e e e e e e e e e e e e e e e
Percussive sound on instrument corpus, no pitches
= = = = - —
Violoncello 2 |- & X 7 X va x X 73 ¢ ———_ s
. '
@ repeat ad. lib., appr. 2'00,
then move on to Letter B
r
Vll == ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ [a ~ ~ ~ [a ~ ~ ~ [a ~ ~ ~ ~ ~
VI2 b= S S N R S U A O N SR A
p mp
Vla. |H#3 =
Ve. 1 JHE e e e e e e e e e e e e e e X
| | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | |
H—& o2 < 92 < 2 < & & R — 73
Ve. 2 j—¢ X 7 K 7 5 5 P S AT — P
N ! J — |
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VI 1

V1. 2

Vla.

Ve. 1

Ve. 2

VI 1

V1. 2

Vla.
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Ve. 2

B

after ca. 2'00

07 Drumming The Backs

H < < < < AT AN AT AN A AT AN A S O A S B S A A N A & AT AT AT AT AN A AT AN AN AN AN AN AN A
| | | | | | | | | | | | | | | | | | | | | | | | | | | | | | I |
pp
1| - —~ —~ 3 = ~ = — = —~ ~ ~ =
1| < & < < < < < X & AN a
I I I I I I I I I I I I
! | ! | ! | ! | ! | ! |
Viola enters freely, after min. 2'00, p mp
according to the choreographic needs of the scene,
choosing between pattern A and B (see notes below)
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*) Viola: The above notation is drawn from “Harmonics Study.” These 2 patterns of material (marked as A and B above the Viola staffs) can be played
in any way according to the choreographic needs of the scene within which an interlocutor interacts with the violist, offering to hold their

instrument and bow while the musician then dances in lieu of musicking.

It is recommended to play a complete section/pattern (e.g. to A, or all of B) when given back the instrument and bow.
The other 4 string players keep on playing their percussive drumming on the back of corpus, repeating the 2-bar pattern throughout.

repeat ad. lib.
(VL. 1+VL 2+Ve. 1+Ve. 2)

Vla: continue playing pattern A or B, corresponding to "Harmonics Study"
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Elec.
Hd. Dr.

Elec.
Curl.

Elec. Bass

Lighter

lesai"

\

Elec.
Hd. Dr.

Elec. Bass

Lighter

"Ssai"

\

Elec.
Hd. Dr.

Elec. Bass

Lighter

HSSai"

08 We'll S

cC

. ﬂﬂﬂ_ ﬂ_ﬂﬂ_ ﬂﬂg __ﬂg D440 gdd - ndd g od 4]
| | | | I? I? |-
2 = I = ot == et ==
[ELECTRONIC CURLING |
#
%‘Wf . v. (long)
|42 _ % _ 42 _ % _
rF " I I
] Lighter number 5 \ “open”
v’Q — - - - r3 Z 7 ]
© S -/; S
2 = = = =
&5
’ ﬂﬂ[ e ﬂj[ Ja ﬂj[ Ja ﬂj[ Je ﬂj[ Ja
002 %60 | 062 %0e  060%%0d | 06° %00  060°%0d . 06° %00 0% %00 06° %60 06°%de  00°%ss
N I Trre= Trre= Trre=
'_) ; = _ e _ k= _ k= _
rF I I I "
L Cfliek
o
o
" - - - - -
8% __|

. ® ‘P—
Yy = R G O~ B %ggu.- f({gu- xggul-
P > i i P
b “be “be “be “be
il | = - | = - | - - | - - | - -
4 | | | | |
YT f r r r
[ Lighter number 6 |
“open” B
“— 1
"9 [a) [y =
[ an) = - A o — = = -
<Y LA | <
[y, [
S sfz
) Y
’{ - - L= 2 2 - - -
(o) i /¢
\e) [ -




Elec.
Hd. Dr.

Elec. Bass

Lighter

"Ssai"

A\\

Elec.
Hd. Dr.

Elec. Bass

Lighter

"Ssai"

\

Elec.
Hd. Dr.

Elec. Bass

Lighter

"Ssai"

08 We'll See

55

lighter number 7—
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09 Nana (Epilogue)

A | In free tempo, following the choreography of the scene

coming from
the end of "We'll See"

» The musicians leave their instrument aside, then lie down.
They wait for the first synth wave to pass, and then begin to mime playing the instrument, showing to the audience
the movement of the hand across the fingerboard, the movement of the hand in pizzicatto, play “air guitar”

Electronics/ gy |
Programming '

v

transition from "We'll See”  gectronics continue all the way until the end of the piece

B The musicians vocalize, extending the vocals from the electronics through their bodies into the room.
This may be done 5 times in the group until the close of the piece.

Elec./ == I
Progr.
(Electronics continue)
appr. 6:00
C The musicians begin to drum the floor in time with the pulse in the electronics.
And they drum from the ground to the pyramid, the lone object on the stage.
Elec./ == I
Progr.
(Electronics continue)
appr. 8:00
D Ascending the pyramid, the musicians retrieve their instrument, miming upward moving scales in 16ths,
dotted quarters, and whole notes without exciting the string with the bow.
Elec./ == I
Progr.
(Electronics continue)
appr. 9:30
The musicians extend the instrumental voice one last time with their own voices
Elec./ == I
Progr.
(Electronics continue)
appr. 10:00
F | Electronics Coda .
appr. 2 - 3 min.
| |
Progr.
(Electronics continue) (end of
Electronics)

© Ethan Braun 2025
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