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tremolo should be played very quickly unless there is special mention.

accidentals (including harmonics) only affect the pitch to

° \ ! to Tatsuki Narita, Natsumi Tsuboi, Ayako Tahara and Tatsuki Sasanuma
which they directly refer, not other oct. for the duration of

the bar in which the accidental is written. . I @ normal
arrows represent a transition from one mode of playing to F I u ffy P I n k H + half stoPpi"Q Ne u t r a l Ob j e c t s

another. '
< harmonics written for JACK Quartet

. i microtone is approximatety quartr tone higher. for String Quartet . 3 the National Sawdust New Works Commission
Yuri UMEMOTO (2020)
Duration : approximately 5 minutes Yaz Lancaster
OC0000000000000000 ASCAP
J= molto s.t. ord. e _ 1t s.p. -y =
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PP f f——np , 9 no vibrato ~ ) 5
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OO0 00000000000000 C 2 ~ — = - ——
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000 0000000000D0O0Q OOOLAV00QNO Vi : Iv.
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- o == !
.4 A & be (e —— L
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*) In the section from here,
J=42 all the notes change bows.
ord. J 6 0 **) dotted-slur means one phrase.
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*) In the section from here,
all the notes change bows. P Not
—— molto s.p. **) dotted-slur means one phrase. rogram Notes
Q000 m—
(s atr " | -
0 = o fe] === In times of viol & upheaval, © I objects” d in the place of ffectively “d lizing” th
wnld 3 7 T e 5 [Z2EG——y (3T F e . T 1 J 1T ﬁéz n times of violence, protest & upheaval, “neutral objects” come to stand in the place of events, effectively “de-neutralizing” them as
' g L #4‘ R aa— 3 A— R v — e # ;‘Lbﬁ # b 'qo‘ 3 b'&“ &+ they become situated in new contexts. These objects on their own, decontextualized, represent the everyday.
> = = ﬁ%‘ > > N == TR
—nf Jf ——dliff- ppp ——mf - sub. ff — = — s .. X c. . .
sfifp Jff == _ I've been squinting from afar at any red baseball cap for the past five years. Two years marks the beginning of nationwide efforts to
)leazs:;gg;z:%gifg’ws ban mainstream plastic straw usage. In 2020, with the devastating outbreak of Covid-19 & the largest protest movement in American
) dotted-slur means one plrase. history, both exacerbated by government neglect, there became specific associations with rolls of toilet paper come March, jugs of
m— . . . . . .
> molto s.p. > O00LQ > - BLY milk across the country in June, books of stamps and blue mailboxes in August, surgical masks all year. These neutral objects can
~>p drmananns | B = . . . .. ", . s
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— S ———— ﬁ% = = > >#-: h:i/ %_E_E In this brief work, I am interested in taking small, simple sounds (“neutral”) and finding different ways to “charge,” or
f sfifp S —— sub Jf — “de-neutralize” them, and juxtaposing the original sound with these changes.
*) In the section from here,
all the notes change bows,
>#> - > ?_ O O O /Q_Q\ **) dotted-slur means one phrase.
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This piece was originally written for JACK Quartet & The National Sawdust New Works Commission as part of the Digital Discovery Festival in
2020.

Copyright © 2020 by Yuri Umemoto - All Rights Reserved.
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ICON STUDIES |

String Quartet No. 17 - The Capitol Buildings, FOR STRING QUARTET
H Sarah D hi
Grounds, and Washington D. C. extremely siow, slighily muted arah Davachi
- < 4 54 34
VIOLIN | [f5d— ; ; ; —2 —%
J b . b S b b > b
Movement 1 (4 pages): The Capitol Dome and the Rotunda (was completed bf\/j > 2 [k © S L ° ot
by President Lincoln doing the Civil War) 0 -34
VIOLIN Il |54 = = = 1
Movement 2 (8 pages): The Lincoln Memorial o b;! | bo- ot [ biiot be bz
Movement 3 (2 pages): The U.S.A. Supreme Court: Can it Survive? e — = R I — AN
:HE) 2 DO '{/‘0' ) X”) I-V‘c- D DO~ DO lI;o DO
Movement 4: Authoritarian America mp
Movement 5 (3 pages): Washington D.C. Freedom — Plaza — Palestine CELLO [ —=—= : = — : r—— —
=) bo ol o = bo e iho—+ &
Movement 6 (4 pages): Washington D.C. January Six: The Flight of the mp
Falcon Uplifted the Principles of Liberty and Justice with Love. " 34 .34 .34 7 34
e Pa
o Postlude - Part 2 H 7 = : —_
Movement 7: Jupiter in Silver Space: Revolutionary Principles for the Y s et |bs < [® b [ b e ]
World’s Sufferers, Stop, Say No to Everything, Become Self-Sufficient - +3 -31 +3 -34 27 -34
R : .\ o o o — =—bo——bg—ho—vo
For String Quartet and Flute Quartet = — ——= — e —— T ——
St ng & uarter NO. 17 By 7 34 3 3 _
Slaw: S stained. ﬂof,(ncd{, Newmorial w.l $uith DS bo__ 7 | b bo- bt =
-34
LAEJ‘ / 7 A M"”" 2 9 -7 +3 -3 +3 -3 +3
\V\IL‘/O i‘,,} i‘,,} — iiqj¥/ o) bo ib;,} ] -
_/OVA- % I 3 | D) X __ |= ~—1= ~_ e« ¥ *_
i ‘ > 2 k | 27 -34 -34 -34
) > = > 2 bl — V=N } be bo — =N bos P o3
/‘\ > i ﬁ j:lil DO VI L= 4 VO P=S LS4 D-EF
\ % & IAVQ_ _Q I ~—— 3 -34
v g = ’ g o i z ‘ i
. a —= ) L, T oo S PN SV s —
Qeeer Npe — — Al er PR
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A — = = =
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© 2021 Manners McDade Music Publishing Ltd. This music has been legally downloaded.

All Rights Reserved. Do not photocopy.
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Composed for Fifty for the Future: The Kronos Learning Repertoire Henry Luther Threadgill
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II1. overlay (for david lang)
with furious energy;
whispy not scratchy
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* splay the thumb underneath the strings, very close to the bridge, muting them from below.

place bow in a molto sul pont position, between the thumb and bridge.

sounding pitches (always open strings) are created by lifting the thumb at the indicated times.

Violin 1

Violin 2

Viola

‘Cello

Somehow We Can

-=126
.. tunta la forza

For the Anderson Quartet

Commissioned by the Eastman School of Music
in memory of Marian Anderson — a great artist,
a courageous lady, and honorary alumna

Alvin Singleton (1994)
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©1994 Schott Music Corporation, New York
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Leaving

This piece is based on a recording made by Zav RT of her composition "Leaving” accompanied by
meanderings and warblings of Oliver Schroer.

My version of "Leaving" carries two dedications: firstly, to my mother - there is a large and important
piece of me that is always missing when we are apart. Living in different cities as we do is an
unsolvable heartache - what to do about it but to write music?

Secondly, of course to Zav for her help with, and indeed initiation of, the Community Sinfonia project -
and for years of laughter, of rediscovering each other, leaving again, and returning once more. Our
friendship is something like this piece: always a new spin on an old theme.

Each bar measures about 3 to 4 seconds, at the liberty of Violin II.

Rhythm within each bar is loosely proportional, and is freely independent of other players.

Within each player's part, each pitch is to be sustained until another pitch is written, or until a rest
appears - in other words, the playing is continuous unless a rest is shown.

Slur markings denote phrasing only: bowing is free.

Cassandra Miller
based on a composition by Zav RT
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In der klassischen Musik reprasentiert das Streichquartett eine
Stilform, die fir ihre vielschichtigen Subjektivitaten bekannt ist. Aber
was lasst sich liber das Streichquartett an sich sagen? Wird diese
Frage je gestellt?

Hinter seiner scheinbaren instrumentalen Gleichférmigkeit verbirgt
sich ein chaotische, vielschichtige Komplexitat. Es verquickt
Komponist*innen, Interpret*innen, Horer*innen, Materialien, Akustik -
sowie die Ideologien, Okonomien und sozialen Strémungen, von
denen es gepragt wird. Das Streichquartett, das im Europa der
Aufklarung als Kammermusikform fiir den Diskurs der Vernunft
entstand, hat sich seither als radikal elastisch erwiesen.

Somehow We Can untersucht jene Elastizitat mittels zeitgendssischer
Perspektiven. ElIf Komponist*innen. Zwolf Interpret*innen. EIf Stiicke.
Drei Quartette. Eine prismenartige Darbietung dessen, was diese
Kunstform in sich tragt, und wie sie sich verhalit.

Der erste Teil beginnt mit Yuri Umemotos Fluffy Pink! (2020) - eine
ekstatische, tentakelhafte Ode an die Otaku-Kultur, wo sich vier
Saiten krakenhaft gen “Moe” dehnen.

Yaz Lancasters Neutral Objects (2020) erh6éht das Alltagliche - Milch,
Masken, Briefkasten - zu einer dadaistischen Harmonie bestiickt
mit Symbolen aus der Coronapandemie. In Misato Mochizukis

Boids (2018) werden Tonleitern zu in Bewegung umherwirbelnden
“Personlichkeiten”, die unter dem Einfluss des Cellos auseinander-
sprengen und wieder zusammenfinden. Affines von Sarah Hennies
beugt Tonlage, Tempo und Wiederholung zu einer verzerrten Zeit -
subtil, seltsam, faltbar.

Der zweite Teil wird mit der vorausschauenden Vertonung eines
Meilensteins erdffnet: Wadada Leo Smiths String Quartet No. 17 -
The Capitol Buildings, Grounds, and Washington D.C. Movement 2:
The Lincoln Memorial verkniipft die heterogene Prazision einer
melodischen Phrase mit Wiederholung und strukturellen
Verlagerungen.

Sarah Davachis Icon Studies Il verwandelt mikrotonale Verschie-
bungen in eine gewaltige, atmende Monumentalitat. In seinem Werk
Sixfivetwo fiihrt Henry Threadgill, wie Smith ebenso ein Mitglied

der AACM (Association for the Advancement of Creative Musicians),
Improvisation in eine notierte Form liber, in der die Solist*innen mit
Intervallen und Akkorden ausgestattet werden, die sie liber den
zerklifteten Kontrapunkt des Ensembles hinweggleiten lassen. Raven



Chacons Journey of the Horizontal People leitet den dritten Teil mit
den Themen Navigation, Desorientierung und Wiederfindung ein.

In seinen Anweisungen zur Partitur schreibt er, daB es wiinschens-
wert sei, wenn dem auffithrenden Streichquartett eine weibliche
Interpretin angehore. “Diese Interpretin wird die Flihrung iilbernehmen,
sobald die anderen Interpret*innen die Richtung verlieren.” In Overlay
(for David Lang) von Ted Hearne, ist die Bratsche die “Sangerin”, die
eine zarte, anhaltende Linie spinnt, gleich einem Echo von Langs
eigener Musik.

Alvin Singletons Somehow We Can—das einzige Werk im Programm,
das vor 2011 entstanden ist - findet in maBvollen, klassischen
Gesten seine Entfaltung: ein deklaratives Thema, eine chorale Textur,
eine klagende melodische Linie, die eine Struktur aus Variation und
Wiederholung bilden. Eine Form, die die Konfrontation miteinbezieht
und die Spannung des Unterschieds in einem Schwebezustand laBt.
Cassandra Millers Leaving beschlieBt den dritten Teil mit aufmerk-
samem Zuhéren. Millers Arbeit ist wie ein freundlicher Ausklang,
eine gefiihlvolle Abkehr von Dichte und tibersetzt das Bild eines
Freundes mit Fiedel und Vogelgesang in eine spekulative Folklore
des pazifischen Nordwestens.

Das Programm prasentiert das Streichquartett als eine lebendige,
sich standig wandelnde Form, das auf zeitgenéssische Visionen und
Werte reagiert. Diese Elastizitat mag damals noch nicht offensichtlich
gewesen sein, als sich das Streichquartett zum ersten Male an die
Ohren der “verniinftigen Biirger” wandte. Heutzutage dehnt es sich
miihelos aus und integriert so eine Vielzahl an Stimmen, Identitdten
sowie Gegensatze unserer dissonanten Gegenwart.

Ethan Braun
(deutsche Ubersetzung: Lea Pischke)

The string quartet’s synonymous with the expression of the most
notable, or noted subjectivities in classical music. But what does the
string quartet have to say for itself? Does anyone ever ask?

Its seeming instrumental uniformity hides a much messier, layered
complexity. It entangles composers, players, listeners, instruments,
materials, acoustics—and the ideologies, economies, and social
currents that shape them. Born in Enlightenment Europe as

a chamber form for rational discourse, the string quartet has since
proven radically elastic.

Somehow We Can explores that elasticity through contemporary
perspectives. Eleven composers. Twelve players. Eleven pieces. Three
quartets. A prismatic showing of what the form can hold and how

it can behave.

The first set opens with Yuri Umemoto’s Fluffy Pink!—an ecstatic,
tentacled ode to Otaku culture, where four strings stretch into
octopus-like moe. Yaz Lancaster’s Neutral Objects elevates the
everyday—milk, masks, mailboxes—into a dadaistic harmony of
pandemic-era symbols. In Misato Mochizuki’s Boids, scales become
“personalities” flocking in motion, only to scatter and regather under
the cello’s intervention. Affines from Sarah Hennies bends pitch,
tempo, and repetition into warped time—subtle, strange, pliable.

The second set begins with prescient musicalizing of a landmark:
Wadada Leo Smith’s String Quartet No. 17 — The Capitol Buildings,
Grounds, and Washington D.C. Movement 2: The Lincoln Memorial
weaves a heterogeneous precision of melodic phrase, repetition
and structural misalignments. Sarah Davachi’s Icon Studies Il
transforms microtonal shifts into a visceral monumentality that
breathes, hoarsely. Henry Threadgill, along Smith a member

of the Association for the Advancement of Creative Musicians
(AACM), brings improvisation into notated form in Sixfivetwo, with
soloists given intervals and chords by which to pass over jagged
ensemble counterpoint.

Raven Chacon’s Journey of the Horizontal People leads the third

set with themes of navigation, disorientation, and reconvergence.

In the instructions that come with the score, the composer writes
“it is preferred that the quartet performing this work contains

a female player. This player will be the guide when all others are lost.”
In Ted Hearne’s Overlay (for David Lang), the viola is the “singer,”
threading a delicate, persistent line echoing Lang’s own music. Alvin
Singleton’s Somehow We Can—the program’s sole pre-2011 work—



unfolds through measured, classical gestures: a declarative theme,

a choral texture, a plaintive melodic line that form a structure built
on variation and recurrence. A form inclusive of confrontation, it
leaves the tension of difference in suspense. It’s a form inclusive of
confrontation. Cassandra Miller’s Leaving closes with close listening.
A gentle exit, an emotive easing away from density, Miller’s work
transcribes a friend who’s a fiddler and bird song into a speculative
Pacific Northwest folklore.

The program shows how the string quartet remains a living, malleable
form—responsive for contemporary visions and values. That
elasticity may not have been apparent when it was first meant to
speak plainly to the ears of “rational citizens.” Now, it effortlessly
stretches to hold many voices, identities, and contradictions of our
dissonant present.

Ethan Braun

Raven Chacon (geb. 1977)

Raven Chacon ist ein Komponist,
Klangkiinstler und Performer aus der
Navajo-Nation. Er ist bekannt fir
seine elektroakustischen Komposi-
tionen, Installationen und experimen-
telle Musik, die sich oft mit indigenen
Perspektiven, Land und Widerstand
beschiftigen. 2022 gewann er als erster
indigener Kiinstler den Pulitzer-Preis
tir Musik. Er war Mitglied des Kollek-
tivs Postcommodity und hat inter-
national ausgestellt. Chacon ist auch
als Lehrer und Mentor in indigenen
Musikgemeinschaften aktiv.

Raven Chacon is a Diné composer,
sound artist, and performer from

Ft. Defence in the Navajo Nation.
He is known for his electroacoustic
compositions, installations, and
experimental music, often addressing
Indigenous perspectives, land, and
resistance. Score-based creation

is fundamental to his practice,
encouraging generous forms of
collaboration among performers

and audiences, sights of significance,
nonhuman actors, found sounds, and
natural elements. A longtime member
of Postcommodity (2009-18), Chacon
has exhibited at Whitney Biennial,
Documenta 14, and Haus der Kulturen
der Welt, and in 2022 was awarded
the Pulitzer Prize in Music. Chacon is
also active as a teacher and mentor in
Indigenous music communities.

Sarah Davachi (geb. 1987)

Sarah Davachi ist eine kanadische
Komponistin und Multiinstrumen-
talistin, deren Werke sich zwischen
elektroakustischer Musik, Mini-
malismus und historischer Klang-
asthetik bewegen. Sie nutzt analoge
Synthesizer, Orgeln und akustische
Instrumente, oft in sehr langsamen,
meditativen Formen. Ihre Musik
erscheint auf renommierten Labels wie
Important Records und Late Music.
Ebenso forschte Davachi zur Orgel-
musikgeschichte und lehrt an verschie-
denen Institutionen.

Sarah Davachi is a Canadian composer
and multi-instrumentalist whose work
spans electroacoustic music, minimal-
ism, and historical sound aesthetics.
She often uses analog synthesizers,
organs, and acoustic instruments in
slow, meditative forms that emphasize
gradual variations in tuning and

texture. Her work has been presented
by the Barbican Centre, INA GRM,
and MoMA, written for Yarn/Wire,
the Harmonic Space Orchestra,
Quatuor Bozzini, and been released
on labels such as Important Records
and her own imprint, Late Music,

a subdivision of Warp records.

Ted Hearne (geb. 1982)

Ted Hearne ist ein US-amerikanischer
Komponist und Singer, bekannt fiir
seine genretibergreifenden Werke,

die sich mit sozialen und politischen
Themen beschiftigen. Seine Musik
bewegt sich zwischen klassischer
Moderne, Experimental, Rock und
Elektronik. Er arbeitet hiufig mit
Texten und schafft vielschichtige
Werke mit hoher gesellschaftlicher
Relevanz. Hearne lehrt an der Univer-
sity of Southern California.

Ted Hearne is an US-American
composer and vocalist known for his
genre-blurring works that explore
social and political themes. Inspired
by the overlay of different viewpoints
and their sonic possibilities, he creates
personal and multi-dimensional works
that often explore unconventional
interactions of text and music, and

are rooted in a sense of inquiry.

A professor of composition at the
University of Southern California,
Hearne has collaborated with figures
such as Taylor Mac, Saul Williams,
and Erykah Badu, and has been
commissioned by the likes of Eighth
Blackbird, Komische Oper, the LA
Philharmonic, and Brooklyn Academy
of Music.

Sarah Hennies (geb. 1979)

Sarah Hennies ist eine US-amerika-
nische Komponistin und Perkussio-
nistin. Sie arbeitet mit minimalisti-
schen Strukturen, psychoakustischen
Prozessen und queer-feministischen
Themen. Thre Werke sind oft perfor-
mativ und beinhalten kérperliche
Prozesse. Hennies ist Mitbegriinderin
von Bent Duo und arbeitet regelmiflig
mit anderen queeren Kiinstler*innen
zusammen.

Sarah Hennies is an US-American
composer and percussionist. Her work
engages with minimalist structures,
psychoacoustic processes, and queer-
feminist themes. Her ground breaking
audio-visual work Contralto (2017)

explores transfeminine identity
through the elements of “voice femini-
zation” therapy, featuring a cast of
transgender women accompanied by
adense and varied musical score for
string quartet and three percussion-
ists. A participant in the 2024
Whitney Biennial, Sarah is currently
a Visiting Assistant Professor of Music
at Bard College.

Yaz Lancaster (geb. 1995)

Yaz Lancaster ist eine afroamerika-
nische, genderqueere Komponistin,
Geigerin, Dichterin und Perfor-
mancekiinstlerin. Ihre Arbeit umfasst
zeitgendssische Musik, Black aest-
hetics, queere Theorie und Improvi-
sation. Lancaster ist auch als Autorin
und Kuratorin titig und verbindet
hiufig Musik mit anderen Medien. Sie
ist Teil einer neuen Generation poli-
tisch engagierter Kiinstler*innen.

Yaz Lancaster is an experimental artist
living in Lenapehoking (Harlem,
NYC). Their work is grounded

in queer, DIY, and liberatory
frameworks. Interested in cultivation
of care & intimacy, multidisciplinary
and/or post-genre collaboration,

and prioritization of community &
accessibility. Lancaster performs with
their violin + voice with extended
techniques & electronics, electronic
instruments, and as “death ambient”
project medium. Their sun, moon, and
rising signs are all Aquarius. Lancaster
is a nominee for the Gaudeamus
Muziekweek composition prize in 2025.

Cassandra Miller (geb. 1976)

Cassandra Miller ist eine in London
lebende kanadische Komponistin. Thre
Musik zeichnet sich durch Wiederho-
lung, Transformation von aufgezeich-
netem Material und eine poetische
Asthetik aus. Sie ist bekannt fiir enge
Kooperationen mit Interpret*innen
wie Juliet Fraser oder dem Quatuor
Bozzini. Miller unterrichtet Kompo-
sition am Royal Northern College of
Music in Manchester.

Cassandra Miller is a Canadian
composer based in London. Cassandra
Miller’s composition methods
incorporate a unique practice of
meditation-based uncontrolled singing
to learn about melody and repetition
from a deep-tissue perspective. She
uses these vocal exercises together



with creative transcription processes
to transform pre-existing musical
sources to magnify their expressive,
personal, or fragile qualities. In
addition to commissions across Europe
and North America, she is known for
close collaborations with performers
such as Juliet Fraser and the Quatuor
Bozzini. Miller’s music has been
extensively recorded by labels such
as Another Timbre, Black Truffle,

all that dust.

Misato Mochizuki (geb. 1969)

Misato Mochizuki ist eine japanische
Komponistin, die zwischen Paris
und Tokio lebt. Sie verbindet west-
liche Avantgarde mit traditionellen
japanischen Elementen und ist auch
als Professorin aktiv. Ihre Werke
wurden u. a. bei den Donaueschinger
Musiktagen und vom Ensemble Inter-
contemporain aufgefithrt. Mochizuki
unterrichtet Komposition an der
Musikhochschule in Tokio.

Misato Mochizuki is a Japanese
composer based between Paris and
Tokyo. A 2024/2025 research fellow
at The Institute for Advanced Study
in Berlin (Wissenschaftskolleg zu
Berlin), her work blends Western
avant-garde with traditional Japa-

nese elements. Her works have been
performed at events such as the Donau-
eschingen Festival and by Ensemble
Intercontemporain. An active writer,
she is currently a member of the Asahi
Shimbun Book Review Committee
(2024-), among the most widely

read daily newspapers in Japan. In
November 2019, her writings were
published as Kairyusha (“The compo-
ser’s reflection on music and daily life”).

Alvin Singleton (geb. 1940)

Alvin Singleton ist ein afroamerikani-
scher Komponist, dessen Werke von
orchestraler Musik tiber Kammer-
musik bis hin zu Musiktheater reichen.
Er lebte lange in Europa und arbeitete
u.a. mit Luciano Berio. Singleton war
Composer-in-Residence bei verschie-
denen Orchestern in den USA. Seine
Musik ist gepragt von emotionaler
Intensitit und struktureller Klarheit.

Originally from Brooklyn, NY, Alvin
Singleton is a composer whose work
spans orchestral music, chamber
works, and music theater. Following
studies at Yale, he studied with Luciano

Berio, became the first black composer
to be awarded the Kranichstein Prize
from the Darmstadt Ferienkurse,

and worked and lived in Europe for

14 years. Upon return to the United
States, Singleton served as Composer-
in-Residence with a number of major
orchestras throughout the US, while
receiving major commissions for
orchestral and chamber music, staging
musical works and serving as Visiting
Professor of Composition at Yale.

His music is marked by a complex,
cosmopolitan political awareness with
tonal emotional intensity and classical
structural clarity.

Wadada Leo Smith (geb. 1941)

Woadada Leo Smith ist ein US-ameri-
kanischer Komponist, Trompeter und
Vertreter der kreativen Musikszene.
Seine Werke verkniipfen afroameri-
kanische Traditionen und Improvisa-
tion mit politischen Aussagen. Er war
Mitglied des AACM (Association for
the Advancement of Creative Musi-
cians) und entwickelte eine eigene
Notationsweise. Smith war langjih-
riger Professor am CalArts.

Wadada Leo Smith is a U.S. composer,
trumpeter, and bandleader making
what Smith calls Creative Music.
Following an early formation in the
musical traditions of the US-American
South, particularly Delta Blues music
through stepfather Alex “Little Bill”
Wallace, Smith would go on to degrees
at the US Military Band Program

and at Wesleyan University. A member
of the AACM, Smith has released

over 100 albums of original music as
leader, composing 19 string quartets
among works for a growing list of
instrumentations. His Ankhrasmation
notational system has received

as significant attention in the visual
arts as it has in musical discourses.
Smith was a professor at CalArts from
1994-2013.

Henry Threadgill (geb. 1944)

Henry Threadgill ist ein US-amerika-
nischer Komponist, Saxophonist und
Flotist. Als Pionier der ,,creative music®
erhielt er 2016 den Pulitzer-Preis fiir
Musik. Er war Mitbegriinder inno-
vativer Ensembles wie Air und Zooid.
Threadgill verbindet Jazz, zeitgends-
sische Musik und Improvisation in
einzigartiger Weise.

Henry Threadgill is an US-American
composer, saxophonist, and flutist.

As with Wadada Leo Smith, Threadgill
is a member of the Association for the
Advancement of Creative Musicians
(AACM). He became the first
Vietnam veteran to do so when he
received the Pulitzer Prize for Music
in 2016 for In for a Penny, In for a
Pound, an album-length work for his
ensemble Zooid. This is one of many
demonstrations over four decades

of idiosyncratic music for ensembles of
unusual instrumentation that he has
lead (Very Very Circus, Air, Make A
Move), none of which has comfortably
fitinto genre, all of which has attitude.

Yuri Umemoto (geb. 2002)

Yuri Umemoto ist eine japanischer
Komponist der jiingeren Generation.
Seine Werke sind geprigt von Humor,
Popkulturreferenzen und einer
eklektischen Klangsprache. Er arbeitet
auch mit Video, Performance und
Theater. Umemoto wurde auf zahl-
reichen Festivals in Asien und Europa
prasentiert.

Yuri Umemoto’s work hustles a
crossroads of Western notation and
contemporary digital culture. It
realizes a maximalistic aesthetic of
text, pitch, image, music video and
more in recent releases such as You're
surrounded by caring thoughts &
warm wishes or Moe?Girl. Umemoto’s
compositions have featured in
prestigious festivals including the
Thuringia Bach Weeks, Musica nova
Helsinki, PODIUM Esslingen, zamus:
early music festival, Kéthen Bach
Festival, Spring Festival in Tokyo and
the “Born Creative” Festival.

Das Solistenensemble Kaleidoskop
wurde 2006 in Berlin gegriindet und
hat sich seitdem als eines der inno-
vativsten Ensembles im Bereich des
experimentellen Musiktheaters etab-
liert. Mit einem Fokus auf der Erwei-
terung der Grenzen des traditionellen
Konzertformats und im Dialog mit
Kiinstler*innen aus anderen Genres
entstehen so Projekte, die immer auch
Riume des Miteinanders sind - Orte,
an denen Fragen verhandelt werden,
die iiber das rein Musikalische hinaus-
weisen und neue Zukunftsentwiirfe
denkbar machen.

Solistenensemble Kaleidoskop was
founded in Berlin in 2006 and has
since established itself as one of the
most innovative ensembles in the field
of experimental music theatre. With
afocus on expanding the boundaries
of traditional concert formats and
engaging in dialogue with artists from
other disciplines, the ensemble creates
projects that are always also spaces of
togetherness — places where questions
are explored that go beyond the purely
musical and open up new visions for
the future.

Ethan Braun ist ein US-amerikan-
ischer Komponist, geboren 1987 in
Los Angeles. Er studierte Komposition
an der University of California, Los
Angeles (UCLA), dem Peabody
Conservatory in Baltimore und dem
Royal Conservatory in Den Haag.
Seinen Doktortitel (DMA) erwarb er
an der Yale University. Brauns Werk
umfasst Kompositionen fiir Konzert-
saal, Bithne und Museum und zeichnet
sich durch die Verbindung von akus-
tischer Musik, elektronischen Medien
und performativen Elementen aus.

Er lebt und arbeitet derzeit in Berlin.

Ethan Braun is an American composer,
born in 1987 in Los Angeles. He
studied composition at the University
of California, Los Angeles (UCLA),

the Peabody Conservatory in Baltimore,
and the Royal Conservatory in The
Hague. He earned his Doctor of
Musical Arts (DMA) at Yale University.
Braun’s work includes compositions for
the concert stage, theatre, and museum
settings, and is characterized by its
fusion of acoustic music, electronic
media, and performative elements.

He currently lives and works in Berlin.







